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	Welcome to the Anderson Collection

Stanford University's free museum of modern and contemporary American art





	







			
	
	
		
	Open Wed - Sun

11 a.m. – 5 p.m.

Advance reservations not required.

Click here for group visits.
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            A private art collection becomes a Stanford collection on Sunday, Sept. 21

        

                    
                
Mary Margaret ‘Moo’ Anderson speaks with technicians during the hanging of the collection. – ©L.A. Cicero




This weekend Stanford will officially become home to  the core of the Anderson Collection, one of the world’s most outstanding private assemblies of post–World War II American art. The collection is a gift from Harry W. “Hunk” and Mary Margaret “Moo” Anderson and their daughter, Mary Patricia “Putter” Anderson Pence, the Bay Area family who collected the art for nearly 50 years.The Anderson Collection at Stanford University contains 121 works by 86 artists ranging from Willem de Kooning to Joan Mitchell, Jackson Pollock to Wayne Thiebaud. The collection is anchored in the work of the New York School and incorporates key modern and contemporary artists, collected in depth and across media. Major movements represented include Abstract Expressionism, Color Field Painting, Post-Minimalism, California Funk Art, Bay Area Figurative Art, Light and Space, and contemporary painting and sculpture.
“What a remarkable moment we have arrived at – the opening of the Anderson Collection and the creation of a 21st-century home for a collection that will forever change the way students learn, faculty teaches and community engages with these outstanding modern and contemporary American artworks,” said Jason Linetzky, director of the Anderson Collection.

“We could not have achieved this milestone without the enormous support of the Anderson family, our terrific Stanford team and the many supporters and volunteers who have made so much possible. I’m thrilled to be sharing this collection with the world and invite you to became a part of the journey.”

Stanford constructed a building exclusively for the collection within the expanding arts district, and over the summer the collection moved in. The building is adjacent to Cantor Arts Center and the planned McMurtry Building for the Department of Art and Art History (opening in 2015), and across Palm Drive from Bing Concert Hall. Total cost for construction of the building for the Anderson Collection is $36 million.

The addition of this remarkable collection on campus helps strengthen Stanford’s growing connection between the study, creation and experience of art. The collection is of tremendous academic value and will become a research destination for arts scholars from around the world. It promises to transform the way the arts are experienced at Stanford and beyond.

The opening of the Anderson Collection at Stanford University also marks a major milestone in the Stanford Arts Initiative, a university-wide effort to increase support for the arts and creativity, including significant investments in new arts facilities, faculty positions and graduate fellowships, as well as new arts programs designed to encourage interdisciplinary collaboration and engagement with the arts throughout campus.

“The arts have always played a vital role at Stanford University, with the Cantor Arts Center tracing its roots back to the founding of the university,” said Matthew Tiews, executive director of arts programs at Stanford. “The arts are vital to Stanford’s teaching and research mission, and to connecting the university with our community. The opening of the Anderson Collection at Stanford University will add a new dimension to the Stanford arts district, which brings together multiple disciplines in state-of-the-art facilities.”

Special joint Cantor Arts Center and Anderson Collection members’ hours are on Saturday, Sept. 20, from 10 a.m. to 8 p.m.

Public hours begin on Sunday, Sept. 21, 10 a.m. to 8 p.m. Timed tickets for opening weekend are free, but reservations are strongly encouraged.

Personal and scholarly

Designed by Richard Olcott of the internationally recognized firm Ennead Architects, the building will structurally highlight the personal nature of this collection and offer scholars and visitors the opportunity to experience what it means to really live with art, as the Anderson family has for so long.


The building housing the Anderson Collection at Stanford University was designed to offer a casual and accessible experience of the artworks within. – ©Henrik Kam




Ennead’s design was inspired by the Andersons’ home: a classic postwar California ranch house with a series of interconnected spaces that embrace the site, extending out into the landscape under spreading shallow pitched roofs, and where the art takes center stage. The new Anderson Collection at Stanford University maintains the casual, accessible and open qualities of experiencing the collection at the Andersons’ home.

The pedestrian approach to the Anderson Collection follows a path under heritage trees and moves under the floating volume of the galleries, a modern version of the outdoor colonnades that are typical of the Stanford campus. The ground floor contains the entry, library archive room, offices and a single gallery for temporary exhibitions.

Floating above the lower floor, the entire upper level is reserved for art, with a continuous translucent clerestory at the perimeter of the building that brings diffused natural light into the galleries from above. A monumental central staircase serves as an extension of the gallery walls, allowing visitors to view art as they gradually ascend from the lobby to the main galleries above.

Openings between the gallery walls provide views into the double-height stairwell, which serves as a point of orientation for visitors circulating throughout the building. The gallery plan is conceived as one open room allowing visitors to experience the artwork according to their own curiosity rather than a prescribed sequence.

Large-scale windows allow for carefully orchestrated views of the heritage trees in the arboretum, the sculpture garden, the Cantor and Campus Drive, thereby connecting the Anderson Collection with the surrounding landscape and adjacent buildings of the arts district.

The heart of academic engagement within the building will be a multipurpose library archive, reading and teaching space, housing research materials, including art history titles, exhibition catalogs and digital media related to the collection and current exhibitions. Select materials from the Andersons’ personal library provide additional context and help illustrate their evolution as collectors.

An illustrated catalog on the Anderson Collection at Stanford University with essays by former Anderson art history interns was published this summer.

Leo Holub exhibition

In celebration of the opening, the first floor gallery hosts the temporary exhibition Peaceful Presence: Leo Holub and the Artist Portrait Project. Featuring portraits of 55 of the artists whose work is on view in the second-floor galleries, this exhibition presents a range of images, from formal portraits to candid shots, that shed light on the practices and creative processes of their influential subjects.

In the mid-1980s, the Andersons commissioned Leo Holub (1916–2010), a beloved Stanford professor who founded the university’s photography program in 1969, to take photographs of the artists whose work was then featured in the family’s collection. Over the next 10 years, Holub traveled around the country visiting the studios and galleries of more than 110 artists and quietly capturing each of them with a 6x7cm Mamiya camera.

Characterized by Holub as “one of the highlights of my life,” the project culminated with the publication of a four-volume portfolio, produced in an edition of two, from which this exhibition is drawn.

The photographs themselves and Holub’s stories of his experience making them remain an integral part of the Anderson family’s collection.

Highlights of the Anderson Collection at Stanford University

	Vija Celmins: Barrier (1986)
	Willem de Kooning: Woman Standing – Pink (1954-55) and Untitled (1986)
	Richard Diebenkorn: Ocean Park #60 (1973)
	Sam Francis: Red in Red (1955)
	Helen Frankenthaler: Approach (1962)
	Philip Guston: The Coat II (1977) and The Tale (1961)
	Robert Irwin: Untitled (Disc) (1969)
	Ellsworth Kelly: Black Ripe (1955)
	Franz Kline: Figure 8 (1952)
	Morris Louis: #64 (1958)
	John McLaughlin: #13 (1962)
	Joan Mitchell: Before, Again IV (1985)
	Nathan Oliveira: Reclining Nude (1958)
	David Park: Four Women (1959)
	Jackson Pollock: Lucifer (1947)
	Martin Puryear: Dumb Luck (1990)
	Ad Reinhardt: Abstract Painting (1966)
	Mark Rothko: Untitled – Black on Gray (1969) and Pink and White over Red (1957)
	David Smith: Timeless Clock (1957)
	Frank Stella: Zeltweg (1981)
	Clyfford Still: 1957-J No. 1 (1957)
	Wayne Thiebaud: Candy Counter (1962)


Media Contact

Aimee Shapiro, Anderson Collection at Stanford University: (650) 721-6105, aimees@stanford.edu

Robin Wander, Stanford Communications: (650) 724-6184, robin.wander@stanford.edu



                            

        
    

                
                        
        
            Jason Linetzky named first director of the Anderson Collection at Stanford University

        

                    
                Jason Linetzky, Director, Anderson Collection at Stanford University


Jason Linetzky has spent the better part of his 20-year career working with one of the world’s most coveted private collections of 20th-century American art: the Anderson Collection. The collection was built over the last 50 years by Bay Area residents Harry W. and Mary Margaret Anderson, and by their daughter, Mary Patricia Anderson Pence.

The core of the collection, pledged to Stanford in 2011, is a significant marker for the Stanford Arts Initiative, which supports the university’s commitment to the arts.

In what is a turning point for Linetzky and the collection, he becomes the first director of the Anderson Collection at Stanford University, which opens to the public in fall 2014.

“Having worked with the Anderson family and understanding their goals, it’s phenomenal that Stanford is providing a spectacular platform for sharing their collection with the broadest of audiences,” said Linetzky about the display of the collection in the new Anderson Collection building.

A plan to construct a building dedicated to displaying and interpreting the 121 works spanning seven decades was enthusiastically approved by the Stanford Board of Trustees the same year the transformative gift was announced. Ground was broken in 2012 and the building is on schedule to open next fall.

Linetzky has been an integral part of the collection’s remarkable development. Next year he will shepherd the move from family bedrooms and corporate boardrooms to a 33,000-square-foot building designed by Ennead Architects.

“Family collections are unique in that they tell the story of relationships – with artists, dealers, curators, scholars and many others. This collection is certainly an art historical one in that it represents key modern and contemporary American art movements, but at the same time, and just as importantly, it represents the collective choices and tastes of the family who built it,” Linetzky said.

“Maintaining the care, custody and control of the collection up until now has been a tremendous pleasure, and I am excited to engage with campus partners and collaborate on presenting the objects and their stories in ever-unfolding ways.”

Roberta Katz, the university’s associate vice president for strategic planning, said: “I’ve had the privilege of working with Jason from the early days of our discussions with the Anderson family about bringing their collection to Stanford, and am particularly pleased that he moves to Stanford along with the works of art he knows so well. Jason will help Stanford ensure the continuity of care for this important art so lovingly collected by the Anderson family.”

Linetzky will be responsible for the presentation of the Anderson Collection and the operation of the new space, but the immediate focus is hiring staff, planning the inaugural exhibition, editing the accompanying catalog and overseeing docent training. He will also be building partnerships on campus. Partners include his arts district neighbors, the Cantor Arts Center and Bing Concert Hall, and future neighbor the Department of Art and Art History in the new McMurtry Building scheduled to open in 2015, but he is also interested in reaching out to engineering and science departments.

“The imminent arrival of the Anderson Collection and Jason’s appointment at Stanford mark an important crossroad in the university’s path toward excellence in the visual arts,” said Nancy Troy, chair of the Department of Art and Art History. “We are thrilled to participate in the collaborative environment that the arts district will encourage once the Department of Art and Art History has moved to its new site alongside the Cantor Arts Center and within a stone’s throw of the Anderson Collection. This is the beginning of a golden period for Stanford students and for the larger Bay Area community.”

The executive director of arts programs on campus, Matthew Tiews, said: “Jason has played a key role in the development of the plans for the Anderson Collection at Stanford University for some time, and I’m delighted to be able to welcome him officially to campus. He brings a deep knowledge of the collection and an interest in working collaboratively with campus partners. The Anderson Collection at Stanford University under Jason’s leadership will be a vital addition to our campus arts resources.”

Linetzky’s extensive experience with all aspects of fine arts management – research, curating, conservation, installation, lending – and broader interest in all the arts will serve the university well because of the interdisciplinary emphasis on campus. Before working with the Anderson Collection, Linetzky was an independent curator, a film festival director and curator, and a commercial gallery founder who worked in the areas of antiques, decorative arts, tribal/ethnic and emerging arts.

Born in the Midwest, raised on the East Coast, educated at American University in Washington, D.C., and transplanted to the Bay Area about 17 years ago, Linetzky says he is delighted to be joining the Stanford community.

“This feels like a significant turning point – a dedicated building for showcasing collection exhibitions, developing campus-wide collaborations, expanding research opportunities and emphasizing direct object study for students, scholars and the public within a museum setting,” said Linetzky.

“Exposure to the arts and the support I received from an early age provided me with an opportunity to pursue my interests in this field. Stanford’s bold, sustained commitment to increasing the presence and accessibility of the arts creates just such an opportunity for generations to come.

“I couldn’t be more pleased to introduce this very special collection, and through it, connect with the broadest of constituencies.”

                            

        
    

                
                        
        
            Ceremonial turning of the soil delights the Anderson family and guests

        

                    
                Earlier this week, at a groundbreaking ceremony on the north side of the Cantor Arts Center, more than 200 invited guests looked on as Hunk, Moo and Putter Anderson put golden shovels in the dirt to commemorate the official start of construction on the building to house the Anderson Collection at Stanford University.

Putter Anderson Pence, along with her parents, Hunk and Moo Anderson, each spoke at the groundbreaking.


Provost John Etchemendy told the guests, “It is almost impossible to describe the profound effect the gift of their remarkable collection will have on Stanford, on our students and on all who appreciate American art. But this afternoon, we are certainly going to try.”

The Anderson Collection is one of the largest and most outstanding private collections of post-World War II American art in the world. The collection has been built over the last 50 years by Bay Area residents Harry W. and Mary Margaret Anderson, affectionately known as “Hunk” and “Moo,” and by their daughter, Mary Patricia Anderson Pence, affectionately known as “Putter.”

The Andersons’ unparalleled pledged gift of 121 paintings was announced in June 2011 along with Stanford’s promise to build a home for the works of art. Each milestone in the Anderson project raises the level of anticipation and excitement surrounding the eventual presentation of the remarkable art treasures on campus.

The new home for the collection is a 33,000-square-foot building designed by Richard Olcott/Ennead Architects that will be completed in 2014. The Anderson Collection building and the Bing Concert Hall, set to open in January 2013, together with the Cantor Arts Center, play a major role in the development of the arts district that will also include a new home for the Department of Art and Art History, the McMurtry Building.

The Anderson gift and the new arts district buildings are all significant markers of the Stanford Arts Initiative, which advances Jane and Leland Stanford’s commitment to the arts and the university’s teaching and research mission.

Guests, including many of the Andersons’ longstanding friends, gathered for the ceremony on the lawn adjacent to the new home of the Anderson Collection. The lawn, which is between the Cantor and the new building, is a physical manifestation of the collegial and programming connections that students, staff, faculty and community will realize when the Anderson Collection opens to the public.

For Sydney Simon, a second-year doctoral student of art history studying postwar and contemporary American art, the Andersons’ gift is a boon to the university and a blessing for her own studies. “I found out about the Andersons’ gift shortly after I accepted Stanford’s offer of admission in the spring of 2011, and it certainly added to my excitement about coming,” she said. Before coming to Stanford, Simon was a curatorial assistant at the National Gallery of Art in Washington, D.C.

“As a scholar and former museum professional, I think it is invaluable for students to have direct access to premier art objects, and the Anderson Collection will undoubtedly enhance what members of the Stanford community can visit right on campus,” said Simon.

The Anderson Collection has been a teaching tool for Stanford and other university students for over 25 years. Art and art history alumni of the Anderson graduate internship program are now leading museum professionals, art historians and artists, including Neal Benezra of SFMOMA, Peter Boswell of the Miami Art Museum, David Cateforis of the University of Kansas, Branden Joseph of Columbia University, Evelyn Hankins of the Hirshhorn Museum and Sculpture Garden, Carolyn Kastner of the Georgia O’Keeffe Museum, Rachel Teagle of the University of California-Davis Shrem Museum of Art, and Gwen Allen of San Francisco State University. Independent curator Molly Hutton will serve as the editorial project manager for the inaugural collection catalog. Internships and further connections for Stanford students are expected to continue once the core of the collection moves to Stanford.

Upon taking the lectern at the ceremony, a visibly delighted Hunk Anderson, standing between his wife, Moo, and daughter, Putter, triumphantly declared, “First down, Stanford!” He went on to share his hope that the new museum would be a stopping place for people to enjoy the ideas of visual expression. Provost Etchemendy gently corrected Anderson by saying the museum wouldn’t be a stopping place, but a destination.

                            

        
    

                
                        
        
            Anderson Collection at Stanford University to be displayed in an elegant new home

        

                    
                Part of the Anderson Collection at Stanford University: David Park, ‘Four Women,’ 1959, oil on canvas, 57 x 75 3/8 in., courtesy Hackett | Mill, San Francisco


The Anderson Collection at Stanford University has reached another on-schedule milestone in the trek toward beginning construction this summer and opening its doors in 2014. The Stanford Board of Trustees approved Ennead Architects‘ building design at their meeting this week.

The Anderson Collection is one of the largest and most outstanding private collections of post-World War II American art in the world. The collection has been built over the last 50 years by Bay Area residents Harry W. and Mary Margaret Anderson, affectionately known as “Hunk” and “Moo,” and by their daughter, Mary Patricia Anderson Pence, affectionately known as “Putter.”

The trustees also took a step forward with the McMurtry building for the Department of Art and Art History. Renderings for that project are anticipated before the end of the month.

“The building for the Anderson Collection at Stanford University and the McMurtry building are magnificent, much-needed additions to this campus,” said Leslie Hume, chair of the Board of Trustees, in December. “Like the Cantor Arts Center and Bing Concert Hall, they make tangible Stanford’s commitment to the arts and the central role of the arts in a liberal education. As you arrive on campus and enter this wonderful arts district, you will know immediately that the arts are important to Stanford.”

Renderings of the Anderson building reveal contemporary design that contributes to the distinct architectural character of the Stanford arts district. A clerestory roof element crowns a substantial rectilinear building mass that houses the second level galleries.

The sculptural gallery provides a variety of ceiling heights and scaled spaces. An open glass lobby and grand stair to the main gallery level provides a welcoming and dynamic entrance into the two-story venue.

The distinguished tripartite building is a testament to the transformative gift of artwork from the Andersons, a gift that stands to advance arts education and contribute significantly to the cultural landscape.

Ennead partners Richard Olcott and Timothy Hartung lead the design team. They describe how the design positions exhibition spaces on the second floor below an undulating ceiling: “The gentle slope of the ceiling and the continuous translucent clerestory at the perimeter of the building bring diffused natural light into the galleries from above. A grand, shallow central staircase will serve as an extension of the gallery walls, allowing visitors to view art as they gradually ascend from the lobby to the main galleries above.”

The 33,327-square-foot building has been carefully sited in order to complement the Cantor Arts Center and surrounding landscape and to encourage physical connections between the two venues.

This is the fourth Ennead project on the Stanford campus, after the Cantor Arts Center addition in 1998, the Stanford Law School William H. Neukom Building in 2011 and Bing Concert Hall scheduled to be completed in 2013.

Design details

The Anderson building has three primary faces. The eastern, main entry façade is set back from the original neoclassical façade of the Cantor while preserving and respecting several heritage trees. These trees and associated landscape, in conjunction with a prominent path through the proposed sculpture garden to the forecourt, establish a memorable entry sequence that leads to the transparent, inviting lobby that signifies the front door to the venue.

To complement and continue the circulation sequence, the south face of the building is composed of a floating gallery with a punched opening overlooking the existing Cantor sculpture garden and shared open lawn. A sheltered walkway under the cantilevered volume of the gallery provides east-west circulation connecting to the primary bike and pedestrian pathway system to the west.

The north face of the building runs parallel to Campus Drive and faces the Arboretum. Mature trees along Campus Drive will be retained and, with the removal of the existing parking lot, these trees will extend the park-like setting from the Cantor and Arboretum to surround the Anderson building.

The Anderson building nods to the Cantor by way of a similar color palette and reinterprets the light textural treatment in new materials to connect visually not only to Cantor but also to the other buildings in the new Stanford arts district: the Bing Concert Hall, opening in 2013, and the McMurtry building, opening in 2015.

The Anderson Collection

In 2011, in keeping with the Andersons’ belief that they are custodians rather than owners of the art in their collection, they pledged 121 works by 86 artists, the core of the collection, to create the Anderson Collection at Stanford University.

The pledged collection is anchored in the work of abstract expressionists including Jackson Pollock, Willem de Kooning, Franz Kline, Clyfford Still and Philip Guston and extends to contemporary painters such as Ellsworth Kelly, Terry Winters, Sean Scully and Vija Celmins. Major postwar movements represented include Bay Area figurative art, color field painting, post-minimalism, California funk art and contemporary abstract painting.

“Ennead’s design will provide a fine home for the Anderson Collection at Stanford University,” said the Anderson family.

McMurtry moving forward

The Anderson Collection at Stanford University and the Burton and Deedee McMurtry Building, both part of the long-range vision for the arts district, are moving through the approval process in lockstep. The university plans to release the Diller Scofidio + Renfro renderings of the McMurtry building within the month.

The Department of Art and Art History will relocate to the new McMurtry building on the west side of the Cantor in 2015. The building will house the department’s programs in art practice, design, art history, film and media studies, and documentary film, which currently are housed in several facilities on campus.

                            

        
    

                
                        
        
            Stanford University to receive Anderson Collection of 20th-century American art

        

                    
                Stanford University will become home to the core of the Anderson Collection, one of the most outstanding private collections of 20th-century American art in the world, which is being donated to the university by Harry W. and Mary Margaret Anderson, and Mary Patricia Anderson Pence, the Bay Area family who built the collection over nearly 50 years.

Harry W. Anderson, left, Mary Patricia Anderson Pence and Mary Margaret Anderson stand between two paintings, a Franz Kline and a Mark Rothko, which are part of the gift to Stanford.


The Anderson Collection at Stanford will contain 121 works by 86 artists, including some of the foremost examples of post-World War II American art in public and private hands. The collection is anchored in the work of the New York School and key modern and contemporary artists collected in depth, across media. Major movements represented include Abstract Expressionism, Color Field Painting, Post-Minimalism, California Funk Art, Bay Area Figurative Art, Light and Space and contemporary painting and sculpture.

The collection is one of the most valuable and significant to be donated to any university. Represented artists include Helen Frankenthaler, Franz Kline, Morris Louis, Agnes Martin, Robert Motherwell, Nathan Oliveira, David Park, Mark Rothko, David Smith, Frank Stella and Wayne Thiebaud. Key individual works include Jackson Pollock’s Lucifer, Willem de Kooning’s Woman Standing – Pink, Richard Diebenkorn’s Ocean Park #60, Sam Francis’ Red in Red, Philip Guston’s The Coat II, Ellsworth Kelly’s Black Ripe and Clyfford Still’s 1957-J No. 1.

“The Andersons’ contribution is historic and their desire to share this remarkable collection with the world reflects their philosophy that art can inspire all of us,” said Stanford President John Hennessy. “It will be an honor to own this beloved collection at Stanford University and curate these works in perpetuity for the benefit of future generations of students, art scholars and the public. We intend to continue the Andersons’ tradition of making great art accessible by highlighting the collection as a key element in our broad arts initiative at Stanford.”

Stanford plans to construct a permanent building dedicated exclusively for the Anderson Collection within its arts district, adjacent to the Cantor Arts Center, near the Bing Concert Hall now under construction and the planned McMurtry Building for Art and Art History. The Anderson Gallery is anticipated to open in late 2014.

“Throughout our adult lives, we have always been closely associated with colleges and universities, and in making this gift to Stanford we anticipate the students, the public and the entire art community will have the opportunity to fully engage the collection,” said Harry “Hunk” and Mary Margaret “Moo” Anderson. “Hopefully, this gift makes a great university greater, and the world a grain of salt better.”

The gift of the collection marks a major milestone in the Stanford arts initiative, a university-wide effort to increase support for the arts and creativity, including significant investments in new arts facilities, faculty positions and graduate fellowships, as well as new arts programs designed to encourage interdisciplinary collaboration and engagement with the arts throughout campus.

The ties between Stanford University and the Andersons have spanned many decades and have included professors Lorenz Eitner, Al Elsen, Nathan Oliveira, Wanda Corn and John Merryman, to name just a few. More than 30 doctoral candidates in art history at Stanford have interned at the Anderson Collection, engaging in intensive study and curating collection exhibitions.

“The collection will be of tremendous academic value and we anticipate that the Anderson Collection at Stanford will quickly become a significant research destination for arts scholars from throughout the world,” said Nancy J. Troy, chair of the Department of Art and Art History and the Victoria and Roger Sant Professor in Art. “The opportunity for sustained and intensive examination of these important works will enhance Stanford’s already strong reputation as a preeminent location for the study of the arts. The Anderson Collection will catalyze curators, faculty and students to collaborate in the creation of exhibitions and publications that can have a transformative impact on the ways in which the arts are experienced at Stanford –and beyond.”

The Andersons began collecting art in the mid-1960s after a trip to Europe, where they admired works of the French Impressionists. They initially collected work by Early Modernists, such as Pablo Picasso and Henri Matisse; the German Expressionists, such as Emile Nolde; and the Early American Modernists, such as Georgia O’Keeffe, Marsden Hartley and Arthur Dove. By 1969, however, the Andersons had made the bold decision to concentrate exclusively on post-World War II American art.

The Andersons have always used as a criteria for collecting, “Have we seen it before, and could we have thought of it?” placing special emphasis on the head and the hands of the artist.

The Andersons have always considered themselves “custodians” of their collection, which they have shared widely through loans to museums and special exhibitions. Especially noteworthy were Celebrating Modern Art at the San Francisco Museum of Modern Art and An American Focus at the Fine Arts Museums of San Francisco. This gift further supports the Andersons’ philosophy of collection-sharing and follows prior gifts of significant portions of their collection to other arts organizations, namely 650 graphic works to the Fine Arts Museums of San Francisco and the Pop Art collection to the San Francisco Museum of Modern Art.

In addition to the permanent collection to be housed at Stanford, it is anticipated that other portions of the greater Anderson Collection will be available for loan exhibitions on the campus.

“This arrangement with Stanford is a momentous occasion for the Andersons,” said Jason Linetzky, manager of the Anderson Collection. “It offers the family their first true opportunity to maintain the integrity of the core collection in perpetuity, to launch an active and lasting legacy, and to engage the broadest possible audience – all, long-held goals.”

Some of the Anderson Collection works being donated to Stanford include:

Willem de Kooning: Woman Standing – Pink (1954-55) and Untitled (1986)

Richard Diebenkorn: Ocean Park #60 (1973) 

Sam Francis: Red in Red (1955) 

Philip Guston: The Coat II (1977) and The Tale (1961)

Ellsworth Kelly: Black Ripe (1955) 

Franz Kline: Figure 8 (1952)

Morris Louis: #64 (1958)

John McLaughlin: #13 (1962)

Joan Mitchell: “Before, Again IV (1985)

David Park: Four Women (1959)

Jackson Pollock: Lucifer (1947) 

Ad Reinhardt: Abstract Painting (1966)

Mark Rothko: Untitled – Black on Gray (1969) and Pink and White over Red (1957)

David Smith: Timeless Clock (1957)

Frank Stella: Zeltweg (1981)

Clyfford Still: 1957-J No. 1 (1947)

Wayne Thiebaud: Candy Counter (1962)

 

Media Contact

Lisa Lapin, University Communications, (650) 725-8396, lapin@stanford.edu
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